THE THREATENED HERITAGE
in contemporary European literature, produced the hy-
perbolical manner of the expressionists, of which some-
thing has been said earlier. But while these revolutionary
poets dealt with problems of the social and political
crisis in large and metaphysical gestures, many of their
less militant contemporaries withdrew from a disap-
pointing present deliberately and without even an in-
dication of protest. The form of their work, different
from the loose, sharp cry of the years of the First
World War, was severe and their melody restrained.
The poetry of the later Rilke, of Binding and Carossa,
of Rudolf Borchardt (b. 1877) and Rudolf Alexander
Schroder (b. 1878), of Oskar Loerke (1884-1941)
and Agnes Miegel (b. 1879), and the singularly im-
pressive epic poems of Albrecht Schaeffer (b. i88j)
are all indicative of a palpable shift from expressionist
abandon to the austerity of a disciplined idiom.

Not only R. A. Schroder's translations (Homer,
1910, Virgil, 1924, 1926, Racine, 1932, and Horace,
X935)> but his volumes of sustained and cautiously
designed poetry (Lieder und Elegien, 1911, Deutsche
Oden, 1913, Mitte des Lebens, 1930, and Die weltlichen
Gedichte, 1940) give him a secure place near Rudolf
Borchardt, the most accomplished and circumspect of
the formal poets of the present. Hardly disturbed by
the passing fashions of the century, Borchardt has
sought and rediscovered the highest examples of poetic
responsibility in the spiritual traditions of western Eu-
rope and the Mediterranean. In spite of a passing asso-
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